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Negar Farajlana and Shmn Neshat Two
Iraman Artistsin Seattle

By Susan Platt, www. artandpolztzamow com.

Durmg October AN N OV DT,
‘he M.LA. gallery, a chic new art
space in downtown ‘Seat:tle (1203
Second Av,eriue, near Seneca) i’
sxhibited “Match and Unmatch”
art works by Negar Fa.ra)am Negar '
is from Tehran, Iran. I had the -
opportunity to tallewith her about
her art work and life in Iran. Negar
is part of a group of young artists in- many medxa who are
based in Tehran. In addition to her own art, shealso curates.
exhibitions and organizes projects with other artists.

Negar was born in Yazd, one of the oldest cities in Iran.

Yazd is in the center of Iran, a spectacular city in the midst of

deserts. (formerly an oasrs) with hlstorrcal arcthecture, crafts
traditions, and Zoroastrian shrme She went to art school |
there. Negar now lives in Tehra.n with her’husband, who isa -

musician; he plays the “tar”; a pre’decessor of the gultar He also ‘,

composes music for ﬁlrns 'Ihey have a four year old son.

glimpse of real peopleli

in Tehran, she said no, she could just'toss th_ls scarf over Lo
head. So that suggests, at least for the prrvrleged urban elite;
" the patrolling of women’s head coverings is in abeyance atthe

‘moment. el o

The' arr.lst expla.med to'me that In Iran people often spea.k

Wordlessly with their eyes and indeed the ¢ eyes in these works

- were hige and expressive: But her main message was the idea of

making a cultural bridge between cultures. She is hopeful that
she can be a part of world peace.
This exlubmon is just one fragment of Nega: s work, adapted :

for travel. On her website you can see the full range of her

mstallatrons and projects, in many d1fFerer1t medja (www.

' negarfarjiana.com) For example, she curated Tehran Monoxrde
- Project, photographs of her friends with their children. The
' theme s the bad air in Tehran and how difficult i itis for

children to play outsrde, but what you'see in the pro;ect isone
young fa.rmly after another, enjoying their small children. Such -
a simple set of i images unmedxately grves us a much needed

" Tt was dehgh&ul to meet hcr, a.nd mdee a sma.ll encounter
like this with one person from Iran makes such a difference. I
went home from meeting Negar and was 1mmed1ately plunged -
into the Presidential Debate and its endless repetition a.bout S



The exhibition in Seattle consists of intersecting works,
based on the same format, the j jigsaw puzzle The artist cut the
jigsaw pieces from dry mounted photographs of thmgs in her
life such as her son’s teddy bear, an ipod, a toy car or elephant,
then reassembled the images by mixing and matching (all of
the jigsaw puzzles are identical in.their cuts). She took them
through US customs as games for her child. :

- The result is a provocative suggestion of the intersections
of cultures and the comple)nty of life. Inserting some
unidentifiable object into a teddy bear and calling it termmator
is'an idea r.hat can be understood anywhere :

The most identifiable group consists of a reference to a trlal
the accuser, the attorney, the witness, ( see above) and the

executioner.It was not clear if each layer hada speclﬁc reference '

or metaphor, but the overall effect is that reality and truth are (
elusive and sometimes fnghtemng

But Negar emphasized that people in Iran were leadmg
ordinary lives. She was wearing a pmk knit sweater and softer
colored pink scarf hung around her neck. When I asked her, :
as no doubt everyone does, if she had to cover hetself in black -

. women, the men approachmg the

_ societies. But in its scale and lavxsh@ .
_ Lmagmary as well as its stark V

preventmg Iran from gettmg a nuclear bomb and i mcreasmg

sanctions: We have such a narrow view of the world in the US
Shirin Neshats two cha.nnel video ¢ “Tooba” is on viewat

the Seattle Asian Art Museum. It is mspxred by the Iraman L

'novehsh Shamoush Parsipur’s novel of the same name. Neshat

focuses ona maglcal tree of Paradise in a symbolic garden that -
is magically 1nhab1ted by a woman. The v1deo mcludes two.
societies, that 6f men and that of

tree from a closed circle a.round 1t,
and gradually invade its precinct.
The woman at the heart of the tree
gradually disappears into the ¢ tree.
In its construction it echoes the :
separation of genders in tradmonal

aesthetlcs, it speaks of the. many
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‘esources available to the artist. i
The contrast between these two artists couldn’t be greater i
Neshat left Iran before the Iranian revolution, but even in-
ran her privileged famﬂy had Westernized values. She was
rained in the US and her career has been entirely based,m the
nternational art scene. Althou.gh'sh_re bears the stamp of her :
‘ranian roots in her freqitent homige to writers in her works,
»articularly the early series Women of Allah, her perspective on
he society of Iran after the Revolution is based on het Wiestern
xperience. Her women. are envclope&' in black, her men are a
ieparate socnety, in her videos. In contrast, Negar, was trained i in
‘ran; her friends : are middle class intellectuals i in many medla
Shirin Neshat Women of Allah photograph "
Na)at Farajlam 20 Beast (1 meamng perfect score in Pers1an)
nixed media : 3
A comparison of one photograph from Neshat’s series
“Wormen of Allah,” 1995 and Farajiani’s work in “Mix and
UnMatch” shows striking similarities and differences. Both
wrtists are workmg with self portraits, but Neshat clothes herself
na black chador, the standard perspective on Iraman women,
Zarajiani has an animated contempora.ry look. Both are entirely
Tontal, Neshat holds a rifle, again part of our Western clichés _
n terrorlsm and Islam, while Farajlam is gwmg us layers of
suzzling references. Neshat has mscnbecl the poetry of Forough
-'arrokhzad on her photographs a prominent Iranian feminist
>oet who dled prematurely in a car accident in 1967. Neshat :
s outside Iran, but with deep respect for Iraman fem1mst
;ulture. Farajiana is inside, she is more contemporary, more:
xpeumental she does not want to be labeled as an exotic -
[ranian artist. . : :
Nothmg is at it scems to us as out51ders, and we would do
well to think about that as often as possible.”



